
Founded in 2004, the Original Theatre 
Company is a touring theatre company, 
producing both classical and contemporary 
works alongside new writing.

Artistic Policy
The Original Theatre Company produces 
work according to two simple criteria:
most importantly to entertain and also to 
challenge. The Original Theatre Company 
was founded in 2004.  Since then we have 
gained a reputation for work that is care-
fully conceived, crystal clear, challenging, 
and always entertaining.

We are and have always been, first and 
foremost, a touring company. We produce 
a summer outdoor tour every year that 
takes theatre to unusual and exciting ‘found 
spaces’.

At the heart of everything we do is the 
passionately held belief that quality theatre 
does not have to be elitist, that people 
everywhere expect and deserve the best 
theatre. We want our work to reflect the 
diversity of the cities and towns we play in. 
We have a deep commitment to creative 
learning and provide workshops, master-
classes, seminars and talks to people of all 
ages throughout the country.

Founded in 2004 as a small group of 
artists, Icarus has since developed into 
a collective of nearly two dozen theatre 
professionals.

Artistic Policy
The Icarus Theatre Collective explores the 
harsh, brutal side of modern and classical 
drama, creating a contemporary Theatre of 
the Absurd while maintaining a cohesive, 
evocative story. Tales of mutilation, rape, 
and incest are not anathema to us, rather 
we choose to relish what others shy away 
from, show what others daren’t, destroy 
boundaries when others would create rules.

We aim to produce two mid-scale tours 
and one professional fringe production 
every year using new writing and unusual 
interpretations classics in diverse perfor-
mance formats that are intellectual, visceral 
or engaging and always kinetic & dynamic: 
theatre that moves.

Director Max Lewendel:
The Finborough Theatre commissioned Max 
to direct The Time of Your Life by William 
Saroyan and James Graham’s Albert’s Boy 
starring Tony Award winner Victor Spinetti. 
Max also directed Coyote Ugly (no relation 
to the film) and co-produced the British pre-
miere of Frank McGuinness’ Gates of Gold 
for the Finborough, both Time Out Critics’ 
Choice. In 2007 Max directed an interna-
tional tour of Ionesco’s The Lesson which 
transferred to Romania, won two major 
awards, and secured 15 four-star-or-better 
notices. This year he directed Othello and 
Nicholas Wright’s Vincent in Brixton which 
transferred to three No 1 touring houses.
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Three Associate Companies of                 Arts Centre 
join to launch the most exciting new drama across the UK



Key performance of South Hill Park 
Arts Centre’s 25th Anniversary Cel-
ebration

Having played in 2009 to spectacular success, 
Original Theatre Company and Icarus Theatre 
Collective are acting on behalf of the original 
producers (South Hill Park Arts Centre) to tour 
this play across the UK in May/June 2010.

‘Alastair Whatley goes against the grain... a 
remarkable performance’ 
PLAYS INTERNATIONAL

‘     Alastair Whatley, a young actor of 
undoubted talent, took this play by the scruff 
of the neck... comprehensive... absorbing... 
deserved to be revived’ 
REMOTE GOAT

Production Style

We present Miche!l Mac Liamm#ir’s enter-
taining tribute to the theatrical luminary and 
flamboyant socialite, Mr. Oscar Wilde.  Join 
us for a whistle-stop journey through the great 
man’s life: his work, pleasures, triumphs and 
troubles.

The one-man play toured the world in the 
sixties to critical exultation and popular adula-
tion. Our revival is no less grand$  Relax and 
enjoy excerpts from An Ideal Husband, The 
Picture of Dorian Gray and The Importance 
of Being Earnest, as well as Oscar’s delightful 
poetry and selections from his personal letters 
and diaries. It will be a magical evening and 
we eagerly anticipate the pleasure of your 
company.

‘An explosion of incomparable richness, bold-
ness, passion and beauty’ 
DAILY EXPRESS

‘Understanding, critical insight and remark-
ably moving dramatic forcefulness’ NEW YORK 

POST

Produced by Original Theatre Company and 
Icarus Theatre Collective in association with 
South Hill Park Arts Centre.

By Miche!l Mac Liamm#ir
Directed by Tom Neill
Performed by Alastair Whatley

Design by Victoria Spearing
Lighting by Alan Valentine
Costume by Fiona Davis

£1500 single night
£2450 for two nights

£3900 split week with matinee
against 75/25 and 8% ‘off-the-top’

By Miche!l Mac 

Liamm#ir

Touring May-June 

2010

THE IMPORTANCE OF BEING OSCAR

1918. The rat-infested trenches of the 

Somme. A group of officers prepare 

for an imminent German attack in a 

classic story of war and humanity.

The young, talented and war-weary Captain 

Stanhope is confronted with the fresh face 

of his past as an old schoolmate joins his 

platoon. As the offensive looms ever closer, 

Stanhope must inspire his men to make the  

ultimate sacrifice for a war he no longer 

understands and a cause he no longer 

remembers.

Production Style

This compelling play based on R. C.

Sherriff’s own experience in the trenches

of World War 1 with its heroism, humour and 

inevitable tragedy shows courage in the face 

of uncertain odds.

All staged within Stanhope’s claustrophobic 

dugout, time creeps to a standstill as soldiers 

await their orders before racing to its heart 

wrenching climax as these young men face 

their ‘Journey’s End’.

Ticks boxes for school bookings in 

Drama, History, and English

Original Theatre Company’s policy to 

produce challenging, excellent, and diverse 

productions extends beyond the stage and 

enters the classroom.

Each production can be accompanied by 

a full array of workshops and curricular 

programmes.

Produced by Original Theatre Company and 

Icarus Theatre Collective in association with 

Anvil Arts and South Hill Park Arts Centre.

By R.C Sherriff

With Graham Seed from The Archers, 

Midsomer Murders and I, Claudius

Adam Best from Holby City and Waking 

the Dead

Directed by Alastair Whatley

Fees negotiable

By R.C. Sherriff

Touring

Spring 2010

JOURNEY’S END



Does revenge absolve murder? 

This production of Shakespeare’s most iconic 

and challenging play goes for the jugular 

without hesitation.

Treading the line between madness and 

Machiavellian intrigue, Hamlet seeks to find 

one moral absolute in a murderous, corrupt 

world and asks: Can revenge ever justify 

murder? Did Claudius seduce his mother, 

snatch the throne, and murder his father?

As Hamlet searches, he argues with himself 

and anyone who will listen (and many who 

don’t$): Do I murder the king now or wait 

for further proof?  Are women constant and 

worthy or flippant and unfaithful?  Is life worth 

living?  To be or not to be…

Production Style

Icarus takes on this challenging and 
daunting play, arguably the world’s greatest 
dramatic work, with a nine-person cast in a 
contemporary style, cutting the original text to 
around two hours 45 minutes. 
 
Free programmes (normally £3).

This will be a clear, kinetic, and above all 
accessible production, perfect for newcomers 
to the bard as well as aficionados of 
Shakespearean language.

It will be more harsh and brutal than 
traditional productions.  There will be some 
cinematic and physical theatre techniques 
used and above all a respect for realism and 
the eloquence of the verse.

Produced by Icarus Theatre Collective

By William Shakespeare
Directed by Max Lewendel

£4,900 two nights
£7,900 split week with matinee

£14,400 full week with two matinees
all against 75/25 split

Shakespeare

Mid-Scale Touring

October 2010 - 

April 2011

HAMLET: PRINCE OF DENMARK

Each production can be accompanied by

a full array of workshops and curricular

programmes.

The year is 1786. George III is King... 
King of England. He has a loving wife, 
a nation of subjects, a loyal parliament, 
and the world kneels at his feet...but 
he’s a little odd.

The King’s behaviour is becoming increasingly 
erratic, and word has it he’s addressed an oak 
tree as the King of Prussia$ Doctors are called in, 
parliament falters, and the Prince Regent  
manoeuvers himself into power.

First performed by the National Theatre in 1991 
and subsequently adapted into the hit 1994 film 
starring Nigel Hawthorne, this marks the first 
tour of the play since the original award-winning 
production.

Production Style

Blackeyed Theatre, Original Theatre Company 

and Icarus Theatre Collective, three of the UK’s 

leading touring companies, have joined forces 

to bring Alan Bennett’s classic The Madness of 

George III to the stage in 2010. Featuring  

fabulous period costumes, full staging, a highly 

talented cast and Bennett’s razor-sharp script, 

this promises to be one of the most exciting  

pieces of theatre of the coming year.  

Following his recent success with The History 

Boys and a major new play in the West End, 

Alan Bennett is one of the playwrights of the mo-

ment, making this production a fantastic opportu-

nity for theatres and audiences alike.

From the hand of national treasure Alan Bennett, 

author of The History Boys and Talking Heads, 

The Madness of George III is a brilliant explora-

tion of duty and kingship, an epic play about the 

ties that bind us together as family, as a society 

and as a nation. Gripping drama, dangerous 

politics and irreverent comedy collide in a  

rollercoaster ride where the health of the nation 

is at the mercy of the mental health of one man.

Produced by Blackeyed Theatre, Icarus  

Theatre Collective and Original Theatre  

Company with Eastbourne Theatres and  

South Hill Parks Arts Centre.

By Alan Bennett

Tour Booker: Jason Ferguson Limited

info@fergusonlive.com, 020 8876 2707

Directed by Alastair Whatley

£18.9k per week, against 75/25 and 8% ‘off 

the top’ (includes matinees)

By 

Alan Bennett

Touring

Autumn 2010

THE MADNESS OF GEORGE III



Recent Past:

The ®rst collaboration between Original Theatre Company 
and Icarus Theatre Collective ®nished up to roaring success.  
In the spring and summer of 2009 we toured Nicholas 
Wright's Olivier Award winning play, Vincent in Brixton, 
throughout the United Kingdom.  It proved a great hit with 
audiences, theatres, and critics up and down the country, 
never getting less than four stars in the reviews.

Due to popular demand the tour was extended into three  
No 1 theatres including Theatre Royal Windsor and 
Guildford's Yvonne Arnaud Theatre.

ªMark Edel-Hunt gives an excellent performance 
as Vincent. His well-studied Dutch accent and 
strong characterisation is the lynchpin to the  
success of this production.º

ªLin Blakley is the landlady Ursula Loyer whose 
widow's weeds and exterior serenity cover her 
internal depression and suppressed passion.º 
Julie Watterston, The Stage

We then produced a tour of Othello using a string quartet 
and again always received at least four stars.

ªUnlike the company's namesake, this show was 
no failure. If this is what comes from ¯ying too 
close to the sun, then long may they continue.º 
Neil McEwan, The Scotsman

ª[A] stunning production enhanced by the cast's 
use of a string quartet, bringing a new depth of 
emotion to the story.º 
Alice Williams, The York Press

Future Plans:

We are beginning collaborations with Blackeyed Theatre 
Company, South Hill Park's third associate company.  Our 
inaugural production together will be the ®rst tour of Alan 
Bennett's smash hit, The Madness of George III since the 
National Theatre's production in 1991.

We open in September 2010 and will tour extensively 
for week runs at some of the most prestigious theatres in 
England, Scotland, and Wales.

Further Information:

You can ®nd further information and see full reviews at: 
www.icarustheatre.co.uk or 
www.originaltheatre.com
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